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Hi everyone, welcome to the October edition of the ESS newsletter.  

 with several 
reviews of summer schools from far and wide  Germany, France, 
Prague and Sydney including lots of photos.  We also have a great 
CD review by Clive Bell. 
 
I have found willing volunteers to translate some of the article, but 
not all, with English, French or German, appearing in the colours 
shown here.   As always, we are eager to find more people who can 
help out with the translating of articles  please contact me if you are 
willing/able to help. (StephanieHiller9@yahoo.co.uk).  
 
Please continue to send me your articles, reviews, photos, clippings, 
CD/book/concert reviews, etc, for the next issue (Issue 11, January 
2009) to me at: StephanieHiller9@yahoo.co.uk.  Please send by 
end of November to allow time for translations to be done  so 
please get your thinking caps on straight away!  (If you are able 
to do the translations yourself, please send to me by middle of 
December). 
 
Happy reading! 
Stephanie 
(stephaniehiller9@yahoo.co.uk) 

mailto:StephanieHiller9@yahoo.co.uk
mailto:StephanieHiller9@yahoo.co.uk
mailto:stephaniehiller9@yahoo.co.uk
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The 2008 workshops of Jim Franklin and Véronique Piron 
- report and thoughts - 

by Véronique Piron 
 
We are already at the end of September on the way to organising 

he opposite sides of our respective 
countries, Jim Franklin in Baviere, East of Germany, and myself in 
the far West of France, Bretagne, a wide distance of 1200 km, we, 
and others, have spent much energy traveling to one another to hold 
our 2 workshops (May and August). 
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Although living a long distance away, we are more or less in the 
same situation: far from a big town, but close to a middle size one, 
living in the countryside.  This forces us to travel, sometimes long 
distances, in order to teach or, alternatively, make the students 
come to us from far and wide.  As a result, some students have the 
chance to receive regular lessons whereas others have, at the best, 
one lesson a month. This makes it clear to me that gatherings such 
as workshops are an absolutely necessity for students, to give them 
the chance to work on an entire piece or programme at once, 
without having to split the work, sometimes having to wait several 
weeks before going through the next step. Of course it is also a 
chance for the teacher to finish work started some time before, 
giving the feeling of accomplishment necessary to keep motivation 
on both sides (!), and giving more consistency to the teaching. 
 

workshops.  In addition, work continued on some pieces taught 
during the previous summer at the 2nd European Summer school in 
Alsace, creating a good connection between these different events.  
 
As at the 1st European Summer school in London in 2006, Jim 
Franklin and myself continued to share the same main repertoire 
(honkyoku in the KSK style) with the addition of some specialities 
from each of us (sankyoku, shinkyoku, modern, etc.).  This made us 
pretty flexible for teaching the different groups, as well as 
complementary in the teaching styles  something that has been 
pointed out and obviously appreciated. 
Apparently we have succeeded this year in finding 2 venues well 
appropriated according to our common wishes and well fitted for the 
situation: 
 
ie peaceful places out of town in the countryside, occupied only by 
our groups and run by people who are sensitive to the shakuhachi 
spirit and specially attentive to the different people in the group. The 
type of place that gives the feeling of being in a microcosm, the only 
moment 
concert. 
 

Previous Newsletter number 9), did start a bit extreme with a high 
number of 23 participants (mostly Germans)! The result was 
collective teaching in 2 groups with quite a high energy (!), giving 
material to work on for all. 
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On the other hand, the August workshop in France (see Dominique 

very good number of 13 participants (mostly francophones). The 
energy was more rooted and concentrated, with even a place for 
creativity within the small groups, and some very direct responses 
owing to individual lessons. 
 
Finally the 2 workshops got balanced, and the second on
have happened without the big frequentation of the first one. 
 
The conclusion is the same for all: the participants and the people  

icle in the previous 

of finding a good balance between the different events, local or 
European here and elsewhere, and a matter of good timing, so that 
all, teachers, students, ESS and others, each find a place. 
 
So thanks for your enthusiasm, your willingness to learn (even 
Japanese!), your listening-in and your open-mind, ....and most 
importantly: keep blowing! - 
workshop in Bretagne for some of the students. 
 
Of course, such a gathering helps to create a community as over the 
2 last years, some of the participants from the different events have 
been communicating with each other. We have enjoyed working 
together very much - Keep blowing!  It has been interesting to notice 
a melting pot of different kinds of people: some being professional 
musicians, mostly flutists and musicologists.  The motivations and 
aims are different, but all of them have been very respectful to each 
other. 
 

Les stages 2008 de Jim Franklin et Véronique Piron 
- rapport et réflexions - 

par Véronique Piron 
 
Nous sommes déjà fin septembre sur le point de planifier les 
prochains projets, alors voici quelques réflexions sur ceux que nous 
avons concretizes cette année. 
 
Résidant aux côtés opposés de nos pays respectifs, Jim Franklin en 

-
France en Bretagne, dans un distance de 1200 km, nous, et 
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 deux, directions pour mener à bien ces 2 stages 
(mai et août). 
 

it 
voyager aux alentours pour pouvoir enseigner, et parfois loin de 
chez nous, ou au contraire oblige les étudiants des départements 
voisins à voyager dans notre direction, parfois de loin aussi. Ainsi 

uliers alors 
 

 
Dans ce cas il est évident que ce type de rassemblements (stages) 
est absolument nécessaire pour que les étudiants aient une chance 
de travailler sur une pièce entière ou tout un programme en une 
seule fois, et non pas seulement de façon fractionnée, obligé 

donnée de pouvoir finir le travail commencé quelques temps avant, 

t mis sur 2 

en Alsace, créant aussi un lien entre ces événements. 
 
Démarré déjà à la 1ère Rencontre Européenne à Londres en 2006, 
Jim Franklin et moi-même avons partagé le même répertoire 
principal (honkyoku dans le style KSK) additionné de quelques 
spécificités propres à chacun (sankyoku, shinkyoku, moderne, etc.) 
nous rendant alors assez flexible envers les différents groupes, ainsi 

 
souligné et assurément apprécié. 
 
Pour cette année 2008, apparemment nous avons réussi à nous 
installer dans 2 lieux correspondants bien à nos aspirations 
communes et appropriés au sujet: dans le calme loin de la ville à la 

usage exclusif et dirigés par des 

propice à créer une vie de groupe en microcosme, les seuls 
 

 

dans la Newsletter 9 précédente) ,pour une première, a démarré un 
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peu fort avec un nombre élevé de 23 participants (en majorité 
allemands)! Le résultat a été un enseignement très collectif en 2 
groupes avec une énergie assez relevée (!), donnant de la matière à 
tous. 
 

impressions de Dominique Houlet dans cette édition) se retrouva 
cette fois dans une bonne proportion de 13 participants (en majorité 

petits groupes, et des réponses très directes grâce aux cours 
individuels. 
 

pu se faire sans la fréquentation importante du 1er. 
 
La conclusion est la même pour tous: les participants et les hôtes de 

 
 
Ainsi comme 

tous les différents vènements, locaux ou européens ici et ailleurs, et 
un bon timing pour que tous, professeurs, étudiants, la Fédération 

 
 

(même le japonais !), votre écoute, votre esprit de partage et 
 

 
 

 
The essence of bamboo is firmness; 

by means of this firmness, 
virtue is established. 
The character of bamboo is honesty; 
by means of this honesty, 
fortune is established. 
The heart of bamboo is hollow; 
by means of this emptiness, 
the path is maintained. 
The joints of bamboo are fidelity; 
by means of this fidelity. 
ambition is established.  
Haku Raku Ten 
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Francisco Xavier 1506-1553: The Route To The Orient 
Jordi Savall & Hesperion XXI 

ALIA VOX 2xCDs 
by Clive Bell 

 
Francisco Xavier was one of the young firebrands who founded the 

travelled to Mozambique, from where he was to spend the rest of his 
life roaming around Asia, including a two year spell evangelising in 
Japan. Xavier and his companions would stride along the roads of 
Kyushu singing psalms at the tops of their voices. This attracted 
large crowds of local people, and represents an early case of 
Western music being performed in Japan. 
 
In 2007 the Catalan viola da gamba 
player and tireless leader of the 
Early Music group Hesperion XXI, 
Jordi Savall, produced a double CD 

extraordinary travels. The albums 
come encased with a book in a 
deluxe package, and feature several 
excellent Japanese musicians: Yukio 
Tanaka on biwa, Hiroyuki Koinuma 
on shinobue and nohkan, and Ichiro 
Seki on shakuhachi. In fact the 
second CD is structured to 

Spanish choral hymns, Japanese 
pieces and a Chinese version of Ave 
Maria called upon to represent his progress through Japan and 
eventual death on an island off the Chinese coast. 
 
As well as playing solo, the Japanese instruments improvise on the 

with verses sung by 
the choir. In 1605 a Nagasaki publisher brought out an edition of 
several Jesuit songs  
an homage to this early contact between Western and Japanese 
musicians, about which, sadly, hardly anything is known. 
 
The Japanese musicians are understandably cautious in their 

and scraping his plectrum menacingly down the string in that way 
that always makes me think of Hendrix. In fact Tanaka comes close 



   9  

to stealing the show altogether, with a stunning vocal-plus-biwa 

great, dramatic playing, switching from delicacy to violence as only 
the biwa can. 
 
On the shakuhachi, Ichiro Seki performs an 
eleven minute version of the meditative 

fifties, is a pupil of Katsuya Yokoyama. He 
uses a deep-pitched flute with a soft, velvety 
tone. Throughout the album his sound is 
warm  more soft-edged than many players, 
but highly attractive. 
 
Is this what Francisco Xavier would have encountered in sixteenth 

the sheer bewilderment on both sides as the psalm-chanting Jesuits 

well-
mo
model of harmonious cooperation, with much beautiful playing and 
singing. 
 
http://www.alia-vox.com/  
 

Francisco Xavier 1506-1553: The Route To The Orient 
Jordi Savall & Hesperion XXI 

ALIA VOX 2xCDs 
von Clive Bell 

 
Francisco Xavier war einer der jungen enthusiastischen Missionare, 
die die jesuisiche Gesellschaft Jesu im Paris des 16. Jahrhunderts 
gruendeten. 1540 reiste er nach Mosambique. Von da an verbrachte 
er den Rest seines Lebens als Reisender quer durch Asien. Dabei 
hielt er sich auch zwei Jahre lang in Japan auf und predigte dort 
das Evangelium. Xavier und seine Begleiter zogen durch die 
Strassen Kyushus und sangen mit lauter Stimme Psalmen. Grosse 
Massen der Einwohner Kyushus liessen sich  davon begeistern. 
Somit repraesentieren diese Psalmen ein fruehes Beispiel der in 
Japan aufgefuehrten westlichen Musik.  
 
2007 nahm der katalonische Viola da gamba-Spier und 
unermuedliche Leiter der Musikgruppe fuer traditionelle Musik 

lalbum auf, um an Xaviers 

http://www.alia-vox.com/
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ungewoehnliche Reisen zu erinnern. Zusammen mit den CDs 
erhaelt man ein Buch in einer aufwaendig gestalteten Verpackung. 
Verschiedene ausgezeichnete japanische Musiker waren an der 
Produktion des Albums beteiligt: Yukio Tanaka (Biwa), Hiroyuki 
Koinuma (Shinobue, Nohkan) und Ichiro Seki (Shakuhachi). Die 
zweite CD erinnert an Xaviers letzten Jahre: Mit spanischen 
Chorhymnen, japanischen Stuecken und einer chinesischen 

schliesslich sein Tod auf einer Insel vor der chinesischen Kueste 
nachempfunden. 
 
Die japanischen Instrumente spielen Solostuecke und improvisieren 
zudem im Wechsel mit vom Chor gesungenen Strophen auf die 

 Verleger 
aus Nagasaki eine Ausgabe verschiedener jesuitischer Lieder 
heraus  Savalls Collage, eine Nebeneinanderstellung der 
unterschiedlichen musikalischen Stile, ist eine Homage an diesen 
fruehen Kontakt zwischen westlichen und japanischen Musikern, 
ueber den leider kaum etwas bekannt ist. 
 
Verstaendlicherweise sind die japanischen Musiker sehr vorsichtig 
bei ihren Improvisationen und bleiben nahe an den Tonleitern der 
Hymne. Nur Yukio Tanakas Biwa schlaegt uber die Straenge: 
Saitenanschlaege wie Gewehrschuesse und ein martialischer 
Gebrauch des Plektrums, was mich immer an Hendrix erinnert. 
Tatsaechlich stiehlt Tanaka mit einer atemberaubenden Darbietung 

und Gesang beinahe allen die Show. Es ist ein grossartiges, 
dramatisches Spiel, das von delikat bis gewalttaetig reicht, wie nur 
die Biwa es vermag. 
 
Ichiro Seki traegt auf der Shakuhachi eine elfminuetige Fassung des 
meditativen Honkyoku-
50 Jahre alt, ist ein Schueler von Katsuya Yokoyama. Er spielt eine 
tiefgestimmte Floete mit einer sanften, samtigen Klangfarbe. Das 
ganze Album hindurch ist sein Klang warm  weniger scharf als der 
vieler anderer Spieler, aber sehr ansprechend. 
 
Ist es das, worauf Francisco Xavier im 16. Jahrhundert gestossen 
ist? Wir koennen nur Vermutungen anstellen. Sahen sich die 
Psalmen singenden Jesuiten Gagaku-Spieler oder Dorftaenze an、
muss die Verwirrung beiderseits gross gewesen sein  die 
Vorstellung davon ist faszinierend. In seinen Briefen zeigt sich 
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Album ist zumindest ein Modell der harmonischen Zusammenarbeit 
mit viel schoenem Spiel und Gesang. 
 
http://www.alia-vox.com/  
 

Francisco Xavier 1506-  
Jordi Savall & Hesperion XXI 

ALIA VOX 2xCDs 
par Clive Bell 

 
Francisco Xavier fut un des fondateurs de la société jésuite au 
seizième siècle à Paris. En 1540 il se rendit au Mozambique, et de 
l

ont parcouru les routes de Kuyshu en chantant des psaumes, et 
attirant de ce fait  un large public local, ce qui représente un des 
premiers exemples de musique occidentale jouée au Japon. 
 
 
En 2007 le joueur catalan de viola da gambe, et  leader du groupe 
musical Hesperion XXI, Jordi Savall, a produit un double album pour 

senté 
 

biwa, Hiroyuki Koinuma au shinobue et nohkan, et Ichiro Seki au 
shakuhachi. Le second CD est une dramatisation de la fin de la vie 

Japon et sa mort éventuelle sur une île des côtes chinoises. 
 

im

Nagasaki publia une série de chants Jésuites  le montage musical 
de Savall est un hommage à cette première rencontre entre la 
culture musicale japonaise et occidentale, rencontre dont on ne sait 
malheureusement que peu de choses. 
 
Les musiciens japonais se montrent tout naturellement prudents 
dans leur improvisation, en collant de près au rythme des hymnes. 
Seul le biwa de Yukio Tanaka avec ses phrases comme des coups 
de fusils et un jeu de plectre qui fait penser à celui  de Hendrix sort 

faire le show à lui seul, dans une interprétation vocale  + biwa  de 

http://www.alia-vox.com/
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dramatique au niveau du jeu, en passant de la délicatesse à la 
violence come seul le biwa peut le faire. 
 
Au Shakuhachi, Ichiro Seki présente une version de 11 minutes de 

cinquantaine est un disciple de  Katsuya Yokoyama. Il utilise une 

éressant. 
 
 
Est ce cela que Francois Xavier a pu rencontrer au Japon au 

rencontre entre les chanteurs de psaume et les joueurs de cour 
Gagaku ou avec les danses dans les villages. Dans ses lettres, 

Jordi Savall album est en tout cas un modèle de coopération 
 

 
http://www.alia-vox.com/  
 

 
 

Shakuhachi Summer Class in Bretagne, W. of France 

 
From my previous experience of going to a shakuhachi summer 
school, I remembered a great time spent with lovely people and 
many experiences on different levels.  
 
This 2008 summer school - 4 days in Brittany with Véronique and 
Jim - was no exception.  
 
I would like to emphasise the great venue where the school took 
place. In the middle of wild Brittany - reminiscent of the hobbit 

- a place with a very dense feeling 
and presence, where nature is free to express itself through the old 
trees, wildlife, little streams of water in deep forests and hilly fields, 
and sunken mossy roads.  It was easy to find the natural inspiration 
for playing outside, or just for walking. 
 

http://www.alia-vox.com/
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The venue, an old farm away from the village, was great, with a few 
houses, beautifully and artistically restored to the finest detail. We 
could imagine ourselves transported back to those times, as the 
owner of one of the houses, feeling a great pride and appreciation of 
our surroundings. The food was excellent - truly great vegetarian 
fayre, made by people who know what they are doing, aswell as non 
veggie food for those who prefered it. 
 
The company was also excellent. There was a good mix of 
beginners and the more experienced but, most importantly, friendly 
people to spend time with, to drink together around the fire, which 
was always lit in the evening. 
 
I have not yet mentioned the teaching 
last - or does it even need to compete?). It was certainly a lot to take 
in. In addition to the morning and afternoon group courses, one 
great thing was that we had the chance to have a 40 minute 
personal session each day with either Véronique or Jim. In fact, the 
advanced group enjoyed a similar situation anyway.   We had the 
chance to go into more detailed and technical aspects, such as 
blowing, specific ways of playing or to study a piece of our choice, 
thanks to the relatively small group of 13 people. The whole thing 
was well-balanced, with enough time to learn from other participants, 
try their shakuhachi, test different lengths, and learn how they came 
to the shakuhachi. Many great destinies!  Also, I had the feeling of 
not having enough time to play, though I never play that much in a 
day.  
 
There were also some intended surprises, like the visit of the best 
Celtic/Brittany flute player, Jean-Michel Veillon, a friend of 
Véronique, who came to demonstrate his art and his spectacular 
sense of improvisation of traditional folk tunes, full of energy and 
rhythm.  He was also very interested to know a bit more about 
shakuhachi. Véronique demonstrated her skill with shinobue and 
other traditional japanese flutes. There was always such a  cheerful 
atmosphere, either whilst eating the traditional galette de Bretagne, 
or just exchanging ideas or experiences (or even our shakuhachi for 
a while) during a tea break which could go from macha to herbal tea. 
We also went for a ride on the sea nearby, to get a full impresssion 
of the truly mysterious and beautiful surroundings. I met such great 
people, all having the same passion in common, and with the 
hunger to get the most out of these days together. 
 
It was difficult to leave this friendly, studious, creative, human, 
energetic atmosphere, and we were left with the strong resolution to 
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do it again whenever possible, for the fun and the intense musical 
moments it brings.  
 
You did a great job, Véronique and Jim, you put a lot into it, and it 
produced a very nice result (for the lack of a better word). Thank 
you ! 
 
Dominique 
 

Shakuhachi Summer Class en Bretagne, en France 

 

moments avec des participants de qualité et faire le plein 
 

 
Cette version 2008 de 4 jours en Bretagne avec Véronique et Jim, 

s démenti. 
 

dans la Bretagne profonde et mystérieuse, un endroit où aurait pu 
être tourné des scènes du Seigneur des Anneaux, celles des 
villages des hobbits. Un lieu qui, comme dans cette région, a une 
densité spéciale, où la nature a son mot à dire, avec ses vieux 

profonde et champs pentus, avec ses chemins creux moussus et 
ombragés iration pour aller jouer 
dehors, ou simplement se balader pour se retrouver. 
 

ancienne aux pierres sombres, 
éloignée du village et 
composé de plusieurs bâtis, 
tous restaurés avec créativité 

s moments 
passés et savourer son 

venir. La nourriture était 
excellente, car cuisinée par 

des spécialistes de la cuisine végétarienne (et également non végé.), 
roborative à souhait et équilibrée. La compagnie était excellente, 
comprenant des débutants et des plus confirmés, une bonne 
compagnie pour pour boire un verre devant la grande cheminée 
allumée en soirée. 
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Pas encore parlé des cours ? Gardons le meilleur pour la fin (en fait, 
nul besoin de mettre ces aspects en compétition
intense et très copieux ! En plus des cours en groupe du matin et de 

-

des joueurs confirmés, les débutants représentaient un groupe plus 

techniques comme le souffle, des modes de jeux spécifiques, et 
travailler une pièce de son choix. Le groupe relativement restreint, 

bien remplie, laissait le temps de 

en différentes tailles et parfums, et 

avec le shakuhachi. De très belles 

temps de jouer assez, alors que je 
ne joue jamais autant.  

 
Il y a eu des surprises « organisées », comme la visite du meilleur 
j -Michel 
Veillon, un ami de Véronique, qui nous a fait une démonstration 

a sorti sa collection de shinobue et autres flûtes japonaises pour en 
jouer à son tour. Les journées étaient ainsi ponctuées de ces 

expériences et 
points de vue. Nous 
avons aussi eu 

tous faire une 
ballade sur la côte, 
voir la mer et ses 
rochers, et prendre 
toute la mesure de 

un peu mystérieuse 
des environs.  
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quitter cette atmosphère amicale, studieuse, riche humainement, 
revitalisante, avec la ferme résolution de refaire cela quand ce sera 
possible, pour le simple plaisir et les moments musicaux intenses 

apporté.  
 
Merci Véronique et Jim, vous avez mis tant de vous-même pour la 
réussite de ce stage ! 
 
Dominique 
 

 
 

Shakuhachi Sommerschule in der Bretagne 
 
Aus  meiner früheren Erfahrung vom  Besuch einer Shakuhachi 
Summerschool erinnere ich mich an eine wunderbare Zeit mit netten 
Menschen und vielen Erfahrungen auf verschiedenen Ebenen. 
 
Die  Summerschool 2008 - vier Tage in der Bretagne mit Véronique 
und  Jim - war keine Ausnahme. 
 
Ich möchte den großartigen Schauplatz betonen, an dem die  
Summerschool stattfand. Mitten in der wilden Bretagne - es 
erinnerte an die Hobbit- - war es ein Ort 
von dichtem Empfinden und  Präsenz. Natur entfaltete sich frei in 
den alten Bäumen, wild lebenden Tieren, kleinen Wasserbächen in 
tiefen Wäldern und hügeligen Feldern, in versunkenen bemoosten 
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Wegen. Die Begeisterung draussen zu spielen oder zu wandern 
stellte sich leicht und ganz natürlich ein. 
 
Ein wundervoller Anblick, das alte Bauernhaus abseits vom Dorf, mit 
ein paar Häusern, schön und kunstvoll restauriert bis ins kleinste 
Detail. Wir konnten uns vorstellen, in jene Zeit zurückversetzt zu 
sein, als Besitzer eines der Häuser. Wir waren sehr stolz und 
schätzten unsere Umgebung. Das Essen war excellent - ein echt 
großer vegetarischer Traum, zubereitet von Menschen, die wissen, 
was sie tun - ebenso für die, die es vorzogen nichtvegetarische Kost 
zu essen. 
 
Auch die Gruppe war ausgezeichnet. Eine gute Mischung aus 
Anfängern und schon Erfahreneren.  Aber am wichtigsten, es waren 
freundliche Leute mit denen man die Zeit verbrachte, zusammen 
trank um das Feuer herum, das jeden Abend entzündet wurde. 
 
Ich habe den Unterricht noch nicht erwähnt! (Gut, das Beste zuletzt - 
oder muss man in Konkurrenz gehen?) Sicher gab es eine Menge 
aufzunehmen. Es war eine große Sache, dass wir, zusätzlich zu den 
Morgen- und Nachmittags- kursen in der Gruppe, die Möglichkeit 
hatten, täglich eine 40-Minuten-Stunde entweder bei Véronique oder 
Jim zu haben. Die Fortgeschrittenen-Gruppe genoss sowieso eine 
ähnliche Situation. Wir hatten die Chance, in detailliertere 
technische Aspekte zu gehen beim Blasen, speziellen Arten des 
Spielens oder wir konnten ein Stück eigener Wahl  studieren. Dies 
dank der relativ kleinen Gruppe von 13 Personen.  
Das Ganze war wohl ausgewogen. Wir hatten genügend Zeit um 
von anderen Teilnehmern zu lernen, ihre Shakuhachi 
auszuprobieren, unterschiedliche Längen zu testen und zu erfahren, 
wie sie zur  Shakuhachi kamen. Wie es sich bei jedem so fügte. 
Also, ich hatte das Gefühl, nicht genug Zeit zum Spielen zu haben, 
obwohl ich nie so viel an einem Tag spiele.   
 
Es gab auch einige beabsichtigte Überraschungen, wie den Besuch 
des besten Keltisch-Bretonischen Flötisten, Jean-Michel Veillon, 
einem Freund Véroniques. Er kam um seine Kunst zu zeigen und 
seine spektakuläre Fähigkeit über traditionelle Folksweisen zu 
improvisieren, voller Energie und Rhythmus. Er war auch sehr 
interssiert etwas mehr über die Shakuhachi zu erfahren. Véronique 
zeigte ihr Können auf der Shinobue und anderen traditionellen 
japanischen Flöten. Es war immer so eine vergnügte Atmosphäre, 
entweder beim Verspeisen der traditionellen Galette der Bretagne 
oder einfach beim Austauschen von Ideen oder Erfahrungen (oder 
einfach der  Shakuhachi für eine Weile) während einer Teepause, 
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die vom Matcha bis zum Kräutertee reichte. Wir fuhren auch zum 
nahen Meer um einen  vollen Eindruck  von der wirklich 
geheimnisvollen,  wunderbaren Umgebung zu bekommen. Ich traf 
so großartige Menschen, allen gemeinsam die      gleiche 
Leidenschaft und der Hunger, aus diesen gemeinsamen Tagen das  
Optimum herauszuholen. 
 
Schwierig war es, diese freundliche, arbeitsame, kreative, 
menschliche, energiegeladene  Atmosphäre zu verlassen. Ein 
starker Entschluss blieb in uns, dies wenn irgend möglich zu 
wiederholen, wegen des Vergnügens und den intensiven 
musikalischen Augenblicken, die es bringt. 
 
Véronique und Jim, ihr habt eure Sache sehr gut gemacht. Ihr habt 
eine Menge hinein gepackt und ein sehr schönes Ergebnis erreicht 
( besser kann ich es nicht ausdrücken). Danke euch! 
 
Dominique 
 

 
 
 
Even if the loud notes are still sounding, one should still 

concentrate on the subtle sound in the heart  
from the Upanishads 
 

 
 

The World Shakuhachi Festival 2008 
By Philip Horan 

 
The following are some of my highlights of the festival. There was a 
small but enthusiastic European group. Jim Franklin, Veronique 
Peron, Vlastislav Matousek and Gunnar Jinmei Linder gave 
excellent performaces. We were also joined by Viz from Germany, 
Roberto from Italy and Justin 
somebody! 
 
I missed the opening concert so my first encounter was on stage for 
the S-1 Grand Prix (the 'S' for shakuhachi replaces the 'F' for 
Formula 1). It was a fantastic experience playing in front of some of 
the best shakuhachi players and meeting the other participants. The 
winner was the 17-year old Chozan Imoto from Japan. 
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The mornings contained presentations 
and performances by the special guest 
performers, Reibo Aoki II, Junsuke 
Kawase III and Kodo Araki V. Reibo 
Aoki II taught "Ajikan" along with 
entertaining anecdotes. Junsuke 
Kawase III gave a fascinating 
presentation on "Qigong and the 
shakuhachi". Araki Kodo V gave a 
detailed lecture about "Timbral Travels 
with meri-kari". Kohachiro Miyata also 
gave a performance/lecture on the 7-
hole shakuhachi. 
 
The afternoons consisted of a wide 

variety of workshop presentations. On the first day, I attended an 
interesting lecture on historical shakuhachi by Zenpo Simura. This 
was an opportunity to reflect on the zen verses instrument debate. Is 
the shakuhachi a tool of zen or a musical instrument? What did the 
komuso sound like based on what we know about the bamboo they 
blew? Simura argued that the jinashi shakuhachi is more conducive 
to meditation and suizen than the modern instrument. However, I 
was left feeling that it was not so much the instrument but the blower 
and the mind frame at the time of blowing that mattered. Jim 
Franklin's workshop on "Composing/performing with live electronics" 
was fascinating. Tom Hare from Princeton University gave an 
entertaining lecture on the "Historical Perspectives on Zen and the 
Shakuhachi" with his own provocative translations of Ikkyu's poetry 
related to shakuhachi.  
 
There was always lively debate and 
great sounds from the makers corner. 
Here gathered John Neptune, Justin 
Williams, Peter Hill and other leading 
Japanese makers. I was very happy 
with the interest in my Celtic honkyoku 
scores and CD. I also got the 
opportunity to perform some Irish tunes 
in the open-mic session. This session 
contained many gems including a unique arrangement of "Shika no 
tone" and finished with Riley's performance of "Waltzing Matilda". 
 
The afternoon concerts contained many gems. Foremost of these 
for me was Brian Richie's performance of a John Coltrane number 
"Living Space" with Jim Moginie (guitar, from Midnight Oil) and his 

http://www.shakuhachizen.com/
http://www.shakuhachizen.com/
http://www.shakuhachizen.com/
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brother Sam (percussion). On the first day, we were treated to a 
concert which featured versions of "Tsuru no Sugomori" of which the 
performances by Komei Takemura and Shodo Sakai were breath 
taking. Jim Nyoraku Schlefer gave a blistering rendition of Sawai's 
"Jogen no Kyoku" on the final day. There was also a brilliant 
execution of Yamamoto Hozan's duet "Take" by the Tanabe 
brothers. Martha Fabrique and Veronique Piron performed with 
panache the dynamic duet "Synchrony" by Yoshihisa Taira for 
shakuhachi and flute. There was a special concert of compositions 
by the shakuhachi player and composer, Marty Regan. Vlastislav 
Matousek's performance of the Fuke version of "Shika no tone" was 
for me a performance that captured the essence of suizen. 
 
The evening concerts were superbly programmed. There was an 
excellent balance of the familiar and the bizarre, the old and the new. 
I was happy to join in the participants ensemble in a performance of 
'Hamasaki Yama', composed and directed by  
Miyata Kohachiro. The surprise in the Saturday evening concert was 
Yoshio Kurahashi's performance of "Shakedown for shakuhachi and 
tape" by Matthew Hindson. 

The highlight for me was 
the final concert. Kifu 
Mitsuhashi's performance 
of "Piece for Shakuhachi 
solo" by Harue Kondou 
was outstanding, more 
than making up for his 
slight memory lapse in an 
earlier concert. I had never 
seen Nakamura 
performing live until the 

final concert. He played a contemporary piece with string quartet 
and tape. It did highlight his amazing breath control but I felt his 
sound was drowned out by the strings. The final concert also 
contained a tour de force performance of a Fukuda Rando trio with 
Matama, Furuya and Kakizakai. The festival finished in style with a 
cruise around Sydney Harbour complete with sake closing 
ceremony.  

 

Personal Reflections on WSF08 by Justin Wiliams 
 
As not many Europeans attended the International Shakuhachi 
Festival in Sydney this year, the task of writing a review seems to 
have fallen in my direction. I went to Sydney as a shakuhachi maker, 

http://www.martyregan.com/
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to present the instruments I have been crafting lately. Since I spent 
much of my time tending to my shakuhachi, I actually missed many 
of the events which took place, and so rather than giving a review of 
the festival itself, I can at least tell of my personal experiences there. 
 
For me it started with the "Young Players Competition". It always got 
a laugh when I would explain that by "Young" it meant "under 40"! 
Australia is a long way from my home here in Japan. It was to be the 
first time such a large competition of players from all around the 
world. 
 
I knew it would be fun to go to the festival, and more significantly I 
felt it would be the perfect opportunity to introduce myself to the 
public. I came to Japan to live, so that I could study shakuhachi 
playing and making with the great masters here. After several years 
of constant daily struggle, I finally came to a stage where my 
shakuhachi could sing with the voice I love, and felt as though I had 
come to the top of the mountain when receiving the approval of my 
teachers. Once you have reached the summit, you can take a rest, 
but  then of course you notice that there are actually so many higher 
peaks to climb! Such is the joy of this instrument which seems to 
have unending depth and breadth for both players and makers alike. 
But, I was given the confidence to take a step into the public at least. 
So, Australia seemed the perfect place. And if I could qualify for the 
"Young Players Competition", the Festival ticket would be free, plus 
$500 travel expenses. So I decided to give it a go. 
 
But, competition? Even at school, I had tended to choose non-
competitive sports such as rock climbing and shooting. I delight in 
shared fun, where everyone is on one side. No beating, winning, 
losing. How can it be fun to win at the expense of someone else's 
loss? In this case though, my only intention was to qualify. If I could 
do that, I could bring my shakuhachi to exhibit. 
 
The first round of the competition was held by contestants from 
around the world sending in mp3s of themselves playing solo. The 
mp3s had to be 4 minutes long, so we had to make an arrangement 
if our piece was longer. My piece was Tsuru no Sugomori, which 
has so many different variations. Many versions are well over 10 
minutes long. So I did my best to cut a version which seemed to 
make sense, and might appeal to the judges. I was glad to get 
selected as a finalist, and then all I had to do was arrange a 6 
minute piece. 
 
There the trouble started. I sat for hours, trying and trying, writing a 
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number of different versions, attempting to create a piece which was 
coherent, making sense as a whole, while being "impressive" for the 
judges, and yet pleasantly musical. The real trouble I had was the 
"impressive" aspect. My favourite music to play is honkyoku, and 
from that, the slowest, simplest pieces. I would have loved to play 
Choshi! But, I had to be realistic. 
 
So I put it off, and off, and off. 
 
Finally it was 1st July, 2 days before I was to depart for Sydney, and 
I still had no piece to play! It went right against my heartfelt nature 
as an artist, to try to create music to impress. It would be like if you 
were asked to use a dentist drill on your own teeth! 
 
Well, finally I wrote it, practiced a couple of times, then got back to 
the finishing touches on the shakuhachi I had been busy making to 
take to the festival. 
 
The day before we were to perform, all of the qualifiers had a 
rehearsal. Everyone was wonderful! That was scary. Was I the only 
one who hadn't practiced, I nervously asked myself?! I had no 
competitive feelings and wanted to just do my bit, but with such a 
high level of players I was now scared of making a fool of myself! 
That evening I went to the roof of my hotel and went through my 
piece, ironing out the rough spots, and getting accustomed to the 
1.6 I had just finished making and would perform on. The next 
morning too, we could practice as we waited, in the wonderful 
practice rooms which were free for all festival goers to use. 
 
There was total friendliness between all of us, and I never noticed 
any sense of competitiveness. We were all just happy, very 
encouraging to each other, and nervous! 
 
I was glad the audience seemed to enjoy the show. As it turned out, 
I came 3rd. in 2nd place was Joshua Smith, another player from our 
school (Chikushinkai), and 1st was a young Japanese girl Imoto 
Chouzan. A couple of days later the 3 of us were suddenly asked to 
perform our pieces again, just when we had thought it was safe to 
let them slip from our memory! That was nice, as we didn't have the 
pressure of being judged, and also for myself I could relax as my 
piece was quite squashed in the end into 6 minutes, so without that 
time limit I could really let go into the feeling of the moment, for each 
sound and phrase just as it wanted to be expressed - no mental 
constraint of time. 
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I would like to say thank you to the people for organizing the 
competition. I know some of you may not like the idea so much of 
competitions and I feel the same, but turned out to be really 
wonderful. I think the competitive aspect actually had very little to do 
with it, in a way. Stuart Ransom, the president of the Australian 
shakuhachi society, was explaining to me how the whole idea of it 
was to encourage the younger generation of players, let us be seen 
and so on. Also some of us would not have been able to come had 
we not been in the competition. When he explained it like that, I was 
very touched, and realised how it was not about competition but 
more about love and compassion. Many thanks to all the organisers! 
 
Most of all, it was great to meet all the wonderful people there. With 
so many composers and performers under one roof, it was an 
extremely creative atmosphere, which also spilled out into the cafes 
and restaurants in the evenings. Many people came to try my 
shakuhachi and the response was very positive. Teachers from the 
U.S. and Australia made requests for themselves and their students. 
I was especially glad to receive feedback from some of the old 
Grand Masters - 
shakuhachi  
great shakuhachi go abroad, and that he wants them to be played 
by professionals in Japan.    
 
Aside from the personal encounters, all of the performances and 
workshops were also a great pleasure. Most of the greatest 
shakuhachi players (and most of my teachers!) all under one roof. 
Especially memorable for me were Furuya Teruo and Kakizakai 
Kaoru played awesome honkyoku and Fukudo Rando music along 
with Matama Kazushi, Kurahashi Yoshio playing stunning 
experimental music (is it called?) with such attentiveness! And Araki 
Kodo V playing highly refined Kinko-ryu Honkyoku with the most 
superb tone colours - and his great master class on the highest 
subtleties of tone colour shifts for honkyoku and sankyoku as 
embodied in his exquisite playing. 
 
Finally we ended with a cruise in Sydney harbor overlooking the 
opera house, where Kurahashi Yoshio announced the plan for the 
next International Shakuhachi Festival to be held in Kyoto, 2012. I 
hope to see you all there. 
 
Justin Senryu Williams 
http://senryushakuhachi.com/ 
 

http://senryushakuhachi.com/
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Shakuhachi Summer School of Prague 
with Kifu Mitsuhashi, Christopher Blasdel and Vlastislav 

 
 

on  Saturday 30th August to Tuesday 2nd September 2008 in 
Prague, Czech Republic 

 
This is the report of an individual student, Annelies Nederbragt. 
 
If you look very carefully, you can see the 
huge amount of  work 
that made this summerschool  a succes.  It 
began with a welcome dinner in the 
Japanese restaurant Miyabi
before.  Many people were present, 
including a lot of friends I had met before:   
All the shakuhachi teachers; the yoga 
teacher from India, Ajay Bobade; a Rinzai 
monk, Ejun Iechika, who danced in the 
restaurant; the biwa player, Kumiko Shuto, 
who acknowledged her part in the concert 
with Kifu Mitsuhashi; students; friends with 
acquaintances, etc.  It felt like one big 
family. This was my second summerschool 
in Prague and the start looked impressive! 
 
The next four days were equally impressive. It was very hard work, 
with ups and downs, and it was often hard to keep going. The yoga 
class in the early morning and the cafe visits in the late evening 
were a perfect combination. Of particular note were the lectures 
round about 9 o'clock:        
Vlastislav's lecture briefly explored the hierarchical structure of 
honkyoku, with the main focus on the comparative analysis of 
different versions of Kyorei.  David Bidlo - a lecturer and 
researcher at the department of Ethnomusicology of HAMU (Music 
Academy), gave an introductory lecture on the evolution of different 
Gagaku styles and ensembles featuring music samples. 
 
Ejun Iechika, a Rinzai monk, spoke about his interest and 
experience with shakuhachi and its relationship to zazen from his 
perspective (ie that the breathing is very similar). He also spoke 
about his experience of playing shakuhachi on the streets of Europe.  
Christopher Blasdel explained and demostrated how to relax whilst 
blowing and how to use the yoga dead pose, how to open your jaw 
in surprise............... everyone blew a wonderful RO!  Izan Ogawa, 
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the calligrapher, explained his exposition in the New Town town-hall.  
Kifu Mitsuhashi gave a talk in Japanese, which Blasdel translated. 
Nevertheless he gave his shakuhachi lessons in English.   
 

 
 

The shakuhachi classes were split up into a beginners class and an 
intermediate/advanced class. Private lessons could be arranged and 
some  people took advantage of this opportunity. There were two 
music blocks in the morning and two in the afternoon over four days, 
each block lasting one hour.   
 
We learned the  following music:  
 
1 Sagari Ha no Kyoku from Blasdel 
2 Futaiken Sanya from Kifu Mitsuhashi 
3 The Koan from  
 
The Koan was very interesting. This piece is written  in a special 
visual form of a great hexagon consisting of  19 smaller hexagons. 
Each hexagon has is own special rhythmic pattern.  
There are 3 short melodies. You choose one and play the rhythmic 
pattern as written in the small hexagons, then change the rhythm 
when you cross over to the next hexagon. What you hear is  a lot of 
sounds in the pentatonic scale in different rhythmic patterns. It is 
very exciting to play. It doesn't matter if you go wrong, as long as 
you just start again somewhere, you never fail! 
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The concerts in the evening 
were perfect, as is the case at 
all the summerschools. The 
New Town town-hall was an 
excellent place to listen to this 
music. Everybody loved it. 
Thanks to the Shakuhachi 
Summerschool of Prague who 
made this possible! 
 
 
 

 
 

 
Picture: Bretagne. Véronique Piron 
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Will Adams Festival 08, Gillingham, England 
Review by Adrian Bain 

 
Every year Gillingham hosts the Will Adams Festival, a celebration 
of William Adams, who is believed to be the first English man to 
reach Japan. Landing in 1600, he remained in Japan until his death 
in 1620. 

 
Will Adams, whose Japanese name was Miura Anjin, 
is probably better known in Japan than in his native 
country of England. He was born on 24 September 
1564 in Gillingham, Kent. From an early age, the 
sea and ships fascinated him. He joined the Royal 
Navy in 1588, serving under Sir Francis Drake 
during the wars with Spain. 
 

After the war, Will Adams retired from the Navy, married and went to 
Holland. In the summer of 1598, he was appointed Chief Navigator 
of the flag ship Hope and set sail for the East Indies. After a 
hazardous voyage from West Africa, his ship went aground on the 
island of Kyushu, Japan in 1600. 
 
Adams was taken to the Shogun, 
questioned and imprisoned as a pirate. 
When released, he was ordered to sail to 
Edo (Tokyo). Adams had impressed the 
Shogun with his knowledge of 
shipbuilding and navigation. He became 
a key advisor to the Shogun and built for 
him the first western-style ships.  
 
Adams went on to set up the first trading link between Britain and 
Japan. In recognition of his services, he was granted the honoured 
title of Samurai and given a small estate in Hemi (modern 
Yokosuka). 
 
Will Adams was the inspiration for the main character in the best-
selling novel Shogun by James Clavell. 
 
At the festival, there were many events and celebrations of Japan, 
commencing with a video message from the mayor of Yokosuka, the 
adopted town of Adams. There were many martial arts displayed, 
such as Kyudo, Aikido, Karate, Ju Jitsu, Jodo and Iaido, with dozens 
of stalls, selling Japanese food, toys and art works. There were 
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demonstrations of chado (tea ceremony), geisha make-up and dress, 
dancing, Taiko drums, and shakuhachi from David Bowdler. 
 

stage performance, he and I 
played a short, impromtu duet in between 
the stalls, under a tree.  
 
A leader of a Taiko group called Taiko 
Meantime heard us and told us he was 
looking for shakuhachi and shinobue 
players to join his group. We told him about 
ESS and the forums. Anyone interested can 
contact Mark at Mark@TaikoMeantime.com. 
 
 
 

 
There were calligraphy demonstrations 
and works by the famous Japanese artist 
Ono Takumasa, who has national 
exhibitions in co-operation with the 
National Trust, for which he has 
produced works inspired by the National 
Trust properties. 
 
A sunny day - rare this summer - made for a grand day out. It is an 
annual event, so worth a visit next year. 
 

 
 

Pictures from the Prague Summer School 2008 
 
 
 
 
 
 
 
    
 
 
 
 
 

http://www.taikomeantime.com/
http://www.taikomeantime.com/
http://www.taikomeantime.com/
mailto:Mark@TaikoMeantime.com
http://www.asahi-net.or.jp/~HH5Y-SZK/ono/ono0e.htm
http://freespace.virgin.net/mari.ono/index.htm
http://freespace.virgin.net/mari.ono/index.htm
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